
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




PAINTED WOODEN BOOK COVER 
SIENESE, I343 



RECENT ACCESSIONS 



A PAINTING BY ROUSSEAU.— 
Mr. P. A. B. Widener has given 
to the Museum an important 
painting by Rousseau, Winter 
Sunset, Forest of Fontainebleau, which 
for a number of years formed part of 
his collection at Elkins Park, Philadel- 
phia. The picture, which is one of the 
largest the artist painted, measuring 63 x 
103 inches, shows a rocky clearing in a for- 
est with the sunset sky through the bare 
trees. In the foreground a marshy pool re- 
flects the trees and sky, and in the distance 
are small figures of wood gatherers. 

It is an unusual picture for Rousseau. 
In it the artist has departed from his usual 
impersonal standpoint and produced a 
work with a very definite expression. In 
general he concerned himself with the de- 
lineation of the facts of his landscape and 
let the spectator draw from them what he 
would, but in our picture he has empha- 
sized the somberness of the color, the gaunt 
drawing of the trees, and the loneliness of 
the huddled figures so that the melancholy 
mood of the work cannot be escaped. This 
unusual quality in the Winter Sunset, in 
addition to the excellence and beauty of the 
picture and its imposing size make it a most 
valuable and welcome addition to the group 
of Barbizon paintings shown at the Mu- 
seum. 



The picture is engraved in the Durand- 
Ruel Catalogue No. LIV with the title 
La Foret d'Hiver. 

B. B. 

A Sienese Book Cover. — Among the 
Museum's recent acquisitions, a painted 
wooden book cover or tavolette of the Bic- 
cherna, for the half year from July to. Jan- 
uary, 1343, will especially interest those who 
have studied in Heywood's or Lisini's pub- 
lications, 1 or better still, in the Reale Ar- 
chivio di Stato itself at Siena, the long and 
important series there preserved of the 
painted covers in which were bound the 
account books of the Biccherna and of the 
lesser magistracy, the Gabella — a series 
covering five centuries in date which justly 
constitutes, to quote the title of Mr. Hey- 
wood's valuable work, A Pictorial Chroni- 
cle of Siena. The magistracy of the Bic- 
cherna consisted of four Provveditori and of 
their Camarlingo or Secretary, often chosen 
in the early days of the Republic, partic- 
ularly between 1275 and 1349, from the 
Cistercian monks of the great abbey of 
San Galgano. Receiving and disbursing 
the revenues of the State, these officers of 

1 W. Heywood: A Pictorial Chronicle of Siena. 
Torrini. Siena, 190 1. A. Lisini: Le Tavolette 
dipinte di Biccherna e di Gabella. Olschki. 
Firenze, 1904. 
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the Biccherna were the administrators, 
financiers, and treasurers of the Commune. 

It is characteristic of the Sienese love of 
decoration that the account books of the 
Biccherna and of the Gabella (the office 
charged with the collection of the taxes) 
were beautifully bound in painted covers, 
often the work of the greatest Sienese mas- 
ters. At first the decoration consisted of 
the coats-of-arms of the Provveditori or 
the officers of the Gabella, or of portraits of 
the chief magistrates of these institutions. 
Allegorical and religious subjects or scenes 
from contemporary history, however, were 
soon introduced, and these continued 
throughout to enjoy popular favor, With 
few exceptions the existing tavolette dipinte 
are still preserved in Siena. 1 The earliest 
of these is a Biccherna cover for the year 
1258. The sixteenth century witnessed the 
decline of the Sienese school of painting; 
certainly, later painting as it is reflected 
in the tavolette reconciles us on artistic 
grounds to the conclusion of the series 
late in the seventeenth century. 

The decoration of the book cover pur- 
chased by the Museum is a development in 
a genre direction of the early type consisting 
of portraits and armorial bearings. In the 
upper half of the stout wooden panel the 
artist, evidently of the school of Ambrogio 
Lorenzetti, has represented the Camar- 
lingo, Don Simone di Ser Vanni, who wears 
the white robes of a Cistercian monk, count- 
ing the money before him on a long table, 
at which are seated two officers with record 
books; behind the Camarlingo is a strong 
box. Above this scene are represented 
four shields, which originally bore the coats- 
of-arms of the Provveditori. These are 
now undecipherable as a result of the gen- 
eral restoration which the panel has under- 
gone. 

The inscription filling the lower half of 
the cover gives us the names of the Cam- 
arlingo and the four Provveditori, and the 
date of the accounts originally inclosed; 
that is, from July to January in the year 

1 Reproductions and fraudulent imitations, 
however, are not uncommon. Reproductions 
of some of the tavolette and of other Sienese 
book covers are owned by the Museum and may 
be consulted in the Library. 



1343. The inscription (transcribed into 
modern Italian) is as follows: "Libro deir 
entrate e dell' uscite della Biccherna del 
Comune di Siena da Calende Luglio (I Lug- 
lio) a calende Gennaio (I Gennaio) anno 
1343. Don Simone di Ser Vanni, monaco 
di S. Galgano, Nicolo di Messer Cerretano 
de Cerretani, Minuccio di Messer Bino 
Achengi (?), Andrea Francesco Picco- 
lomini, Notto di Messer Bretacone Sal- 
imbeni; Camarlingo e Quattro; al detto 
tempo Ambrogio Casini scritore loro." 
(Book of the income and expenses of the 
Biccherna of the Commune of Siena from 
the first of July to the first of January, 
1343. Don Simone di Ser Vanni, monk of 
S. Galgano, Nicolo di Messer Cerretano 
de Cerretani, Minuccio di Messer Bino 
Achengi (?), Andrea Francesco Piccolo- 
mini, Notto di Messer Bretacone Salim- 
beni; [being] Camarlingo and Four (Prov- 
veditori); at the said time, Ambrogio Cas- 
sini [being] their clerk.) As an examination 
of the original will show, the inscription 
has been repainted and in two instances at 
least, incorrectly: these are CAMAR- 
LENGNI (for CAMARLENGHO) and 
SENTORE(undoubtedly for SCRITORE). 
The unfamiliar name Achengi may also be 
questioned on the same grounds. 

J. B. 

Oriental Ceramics. — Recent acquisi- 
tions in the ceramic department consist of 
nine remarkable figurines attributed to the 
period of the Former Han Dynasty, 206 
B.C. — 25 a.d. and to that of the Northern 
Tang Dynasty, 618-907 a,d,; a series of 
stamped and inscribed bricks of the Ch'in 
to Latter Han Dynasty, 255 b.c. — 220 a.d; 
and a number of examples of Korean (Keijo) 
ware — an inlaid celadon of which great 
quantities have come into the market since 
the taking over of Korea by the Japanese. 

The Han figurines are of two kinds, 
glazed earthenware and painted earthen- 
ware. The body is of a light ash-gray or 
chalky color, the glaze being a deep green 
and a semitranslucent yellow. 

Recent discoveries in Shansi Honan and 
Manchuria have shown that the Han 
people were in the habit of placing in 
their tombs various plastic models of ob- 
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FIGS. I, 2. EQUESTRIAN FIGURES 
CHINESE, OF THE HAN DYNASTY 



jects which they judged essential to the 
comfort of the spirit in the hereafter. Thus 
we find houses of one or two stories, gran- 
aries, wells, cooking 
stoves, fowls, sheep, 
pigs, etc., all com- 
monly represented 
in the tombs of this 
period. Our pur- 
chase would indicate 
that they also added 
a plastic 'figure of 
the owner of the 
tomb himself with 
his wife and chil- 
dren about him. 
Among the objects 
in question we have 
such a set, the glazed 
figures of a man and 
woman mounted 
(figs, i, 2) and a 
woman and three 
unmarried girls : one 
glazed and painted, 
the others merely 
painted earthen- 
ware. The mounted 




FIG. 3. CAMEL 
CHINESE, OF THE HAN DYNASTY 



figures are clad in the characteristic Tartar- 
ized costumes adopted by the Chinese as 
early as the third century B.C. The colors 
are green and yellow, 
touched up with 
black paint. That 
the figures are repre- 
sented as riding 
astride is of interest 
also, as showing a 
Hunnic custom ad- 
opted about the 
same period by com- 
mand of the en- 
lightened King Wu- 
ling. The figures are 
well modeled and 
sit on their horses 
with the quiet dig- 
nity of people thor- 
oughly at home in 
the saddle, and this 
in spite of the huge 
horses on which 
they are mounted — 
the long, stout, and 
large-headed type 
of horse commonly 
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met with upon monuments of Han 
date. Knowing as we do that these un- 
usual objects came from the ancient prov- 
ince of Shansi, we should perhaps not 
marvel that the Chinese artist has 
so faithfully rendered the characteristic 
points of the powerful Han horse. Shansi, 
his native province, more especially its 
southern half, was, with theOrdos territory, 
the home of the ancient Chinese horse. 
The horses are indeed marvelously mod- 
eled; but even more accurately rendered, 
more free and realistic, is the large figure of 
a Bactrian camel (fig. 3). Added to the 
glazed figures are six painted ones : two of 
young maidens — quite reminiscent of the 
Tanagra figures; a sage, mounted; the figure 
of a richly caparisoned horse; and last, 
two figures of warriors, of fierce and martial 
aspect, clad in helmets, cuirasses, and 
flowing womanish skirts. The sage, the 
horse and the warriors are thought to 
date from the period of the Northern 
Tang Dynasty (618-907 a.d. , though 
their exact date is at present a matter of 
speculation. As far as one may judge 
from the colors that still cling to these 
soft earthenware figures, the palette con- 
sisted of a deep purplish red, a bright scar- 
let, pink, white, green, blue and black. 
Gold leaf was also used, though most spar- 
ingly^ 

Besides the above-mentioned objects 
there are certain vases and jars showing 
different body pastes of the T'ang and 
Northern Sung Dynasties, seventh to early 
twelfth century a.d.; two tomb roofing 
tiles of the early Ming Dynasty ( 1 3 68— 
1643), one °f which shows a mounted Chi- 
nese warrior are of interest. 

The graceful Korean vases, modeled on 
early Chinese forms, with their engraved 
or inlaid decoration of white floral designs, 
— birds, clouds, fish, etc., designs covered 
with a translucent glaze of white, gray, 
olive, or sea-green celadon, are said to 
come from an early cemetery at Keijo 
about three miles from Seoul. Their style 
of decoration was later copied by the Jap- 
anese potters of Yatshushiro. G. C. P. 

Winslow Homer's Paintings. — It was 
stated in the last Bulletin that the Me- 



morial Exhibition of Winslow Homer's 
works would include a selection from the 
water colors which were in the artist's studio 
at Prout's Neck, Scarboro, Maine, at the 
time of his death. Homer regarded these 
water colors as the best that he had done, 
and at the time of the Pan-American Ex- 
position at Buffalo, in 1901, he chose to be 
represented there only by a group of his 
Bermuda and Bahama water colors. 

At various times the artist refused to dis- 
pose of any of them, having it in mind, it is 
understood, to offer them to some perma- 
nent collection where the majority could 
be kept together and form a public record of 
his accomplishment in this medium. Some 
time before his death, at our solicitation, 
he agreed that the Metropolitan Museum 
should have the first choice, but at the time 
of his death nothing had been done in the 
matter. 

Mr. C. S. Homer, the artist's brother, 
who is the executor of his estate, being 
cognizant of Winslow Homer's wishes as to 
the disposal of these works, consented to 
let the Museum have them on very gener- 
ous terms. Of the sixteen pictures which 
made up the group, the Museum has pur- 
chased twelve, and these are now on view 
for the first time in the Homer Memorial 
Exhibition. 

Winslow Homer's water colors show, even 
more than his oils, his skill and mastery 
over material. With his downright and 
straightforward nature he took no pains 
for preciousness, or beauty of surface, or 
similar qualities on which so much that is 
great in art depends. The technical part of 
his pictures was done from much the same 
point of view as that of the house or sign 
painter. The skill in sheer handling of 
paint, therefore, is not always evident in 
his paintings in oil, but his late water colors, 
despite himself, show a rare virtuosity that 
in itself gives a sensation of exhilaration, 
quite in sympathy with the breezy and 
vigorous motives which he chose for sub- 
ject matter. 

These water colors which the Museum 
has bought are of his late period extending 
from about 1898 to the Key West pictures 
of 1903. They show the full development 
of his work and, with the five oil paintings 
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which the Museum owns, give a fair idea of 
the quality of his unique talent. The com- 
plete list of the water colors just acquired 
is as follows: 

Natural Bridge, Nassau. 

Palm Tree, Nassau (illustrated p. 17). 

Tornado, Bahamas. 

A Wall, Nassau, Dec. 31, 1898. 

Bermuda, Jan. 1, 1899. 

Flower Garden and Bungalow, Bermuda, 

1899. 
Shore and Surf, Nassau, 1899. 
The Bather, 1899. 
Sloop, Bermuda. 
The Pioneer, 1900. 
Schooner, Key West, 1903. 
Fishing Boats, Key West, 1903. 

Giovanni Pisano: A Recent Pur- 
chase of two Sculptured Pilasters. — 
The tentative return of the plastic arts 
to the antique ideal which Nicola 
Pisano initiated in the thirteenth cen- 
tury remained, on the whole, an isolated 
phenomenon. This extraordinary revival 
of Graeco-Roman art at the end of the Mid- 
dle Ages, although it was indeed the first 
important manifestation of an influence 
that was greatly to affect the develop- 
ment of art in later centuries, for the suc- 
ceeding generation, at least, was without 
immediate results. Nicola's own son and 
direct pupil, Giovanni Pisano, was an un- 
compromising realist of the Gothic school. 
The classic serenity of Nicola's art was 
exchanged for the wild turbulence of pas- 
sion. The marble became under Giovan- 
ni's hand a plastic record of the emotional 
content of life, in which his objective 
presentation of reality was sufficient only 
to convey his subjective truths. In other 
words, his first aim was the statement 
of what was felt, of why an action re- 
sulted, and to this, if necessary, he sac- 
rificed the beautiful perfection of form that 
constituted the ideal of classic art. Gio- 
vanni in this was more truly than Nicola 
Pisano the Father of Modern Sculpture. 

The pulpits and other works which 
Giovanni Pisano executed at Pistoia and 
Pisa and elsewhere in Italy are as jeal- 
ously guarded to-day as when they first 
excited the admiration of his contempo- 
raries. Only a few examples have found 
their way into foreign museums, and it is 



rarely that a work of his own hand or even 
of his own atelier comes upon the market. 
From this is easily understood the impor- 
tance of the recent purchase by this Mu- 
seum of two pilasters of trumpet-blowing 
angels that are certainly by a direct assist- 
ant of Giovanni Pisano, if not by the mas- 
ter himself. 

The pilasters are of marble, each 13^ 
inches high. On each pilaster two angels 
are represented blowing long horns. Arguing 
from analogous examples, it is probable 
that the pilasters enframed a relief of the 
Last Judgment in some sculptured pulpit 
of which we have now no record. In 
execution, the treatment of the massive, 
swiftly rounded planes, the bold use of deep 
shadow accents, the simplification of the 
forms are thoroughly characteristic of 
Giovanni's way of working. It is only 
in occasional passages where the exaggera- 
tion is felt to be a mannerism rather than 
an explanation that ground is given for 
questioning an unqualified attribution to 
the master himself. In any case, these an- 
gels sounding the long trumpet blasts of 
the Last Judgment have in them that qual- 
ity of vital energy which makes Giovanni 
Pisano, with Cavallini of Rome, the true 
master of Giotto di Bondone. 

It will interest admirers of the great 
English art critic, John Ruskin, to know 
that the pilasters were purchased in Flor- 
ence by him about the middle of the last 
century, and formed part of his collection 
at Brantwood, Coniston Lake. They were 
said to have come from the Baptistry at 
Florence, but the claim is at present un- 
supported by evidence. Of the sculptures 
in the Baptistry that have been ascribed to 
the Pisani, the hexagonal font, which Vas- 
ari gives to Giovanni and del Migliore to 
Andrea Pisano, is certainly the work of 
later sculptors. The altarpiece of the Bap- 
tist between two angels, a relief executed 
about 13 13, as we know from records, and 
attributed by Vasari to Andrea Pisano, was 
broken up in 1732, and the present location 
of the sculptures, if they still exist, is un- 
known. That Giovanni Pisano, however, 
worked in Florence in the early years of the 
fourteenth century is proved by some frag- 
ments of sculpture from S. Maria del Fiore 
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now preserved in the Cathedral Museum. 
It is not improbable that Giovanni with his 
assistants executed other works in Florence, 



but for the present, at least, the provenance 
of the Museum's recent accession must re- 
main undetermined. 

J.B. 



NOTES 



THE ANNUAL REPORT.— The 
Report of the Trustees for 1910, 
which will be presented to the 
Corporation at the Annual Meet- 
ing, will be printed and sent to the mem- 
bers at the end of the month. 

The Murch Collection. — The Murch 
Collection of Egyptian Antiquities, a de- 
scription of which was published in a spe- 
cial supplement to the last number of 
the Bulletin, will remain on exhibition 
in the Recent Accessions Room during Feb- 
ruary, after which it will be installed in a 
room of the section devoted to Egyptian Art. 
This beautiful collection should prove 
of special interest to the teachers of the 
public schools whose classes have been 
studying the manners and customs of the 
ancient Egyptians in their history work 
during the past term. 

Change in the Galleries. — The paint- 
ings by English artists, including works 
by Reynolds, Constable, Turner, Crome, 
Hoppner and Hogarth, which were for- 
merly shown in Gallery 20 together with 
a few paintings by French masters, have 
been moved into the adjacent gallery, No. 
24, the walls of which have been re-hung 
with material of a gray-brown tone. The 
lighting arrangements of the room have 
been greatly improved by a reconstruction 
of the skylight. 

It was the original intention to have 
separate galleries for the British and French 
Schools, the British in Gallery 24 and the 
French in Gallery 25, but the pressing need 
of a room in which to exhibit drawings and 
water colors has forced the Department of 



Paintings to adopt the expedient of hanging 
pictures of both Schools in the same gal- 
lery, keeping the kindred pictures together 
as far as convenient. With this arrange- 
ment it will be possible after the close of 
the Winslow Homer Memorial Exhibition 
to devote a room to the exhibition of 
drawings. 

The shifting of the collection of paintings, 
which has been going on for some time past, 
in the course of the effort to rearrange them 
according to a plan of classification by 
schools, is practically at an end. The visi- 
tor will now find the pictures grouped in 
rooms as follows: 



Gallery C31, 33, 34 
Gallery C29, 30 

Gallery C28 
Gallery C27, B15 
Gallery C26, B15 
Gallery C24, B16, 17, 18 
Gallery A2 1 
Gallery C24, B15 
Gallery B 16-1 9 
Gallery A12, 20: B13-15 



Primitive Schools, 
Middle and Late 

Italian, 
Spanish, 
Flemish, 
Dutch, 

French before 1830, 
French after 1830, 
British, 

European Modern, 
American. 



Aids to the Use of the Collections. — 
New floor plans, showing a classified ar- 
rangement of the collections, have been 
hung in all of the galleries, and a new and 
revised edition of the leaflet, Index and 
Guide to the Collections, has been issued. 
This little pamphlet, taken in connection 
with the floor-plans, will enable the visitor 
to find any group of objects which he 
desires to see. It is not intended that this 
list should take the place of a general guide 
or handbook, but until such a help can 
be prepared it will be found of service — 
especially to students and teachers. 
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